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THE GIBBS-CHANNING PORTRAIT 
OF WASHINGTON 

THE long list of loans and gifts 
which the Museum has received 
from the late Samuel P. Avery, 
and members of his family, has 
received an addition in the form of a loan 
of unusual interest — the celebrated Gibbs- 
Channing portrait of George Washington, 
by Gilbert Stuart. 

This portrait was the subject of a pri- 
vately printed brochure by the late Mr. 
Avery in 1900, in which were brought to- 
gether all of the facts concerning the 
painting, and which forms, therefore, a 
contribution of interest to the icono- 
graphy of Washington. 

The following quotation is taken from 
a letter from Dr. William F. Channing to 
Mr. Avery, written in 1888: 

"The 'Gibbs' Washington is the repre- 
sentative picture of Washington's first 
sitting to Stuart, in September, 1795. 
This sitting originated the first type of the 
Washington portrait by Stuart, showing 
the right side of Washington's face. The 
Vaughan picture (painted for Samuel 
Vaughan, sent to London, engraved by 
Holloway, and published there in 1796), 
and three other copies which exist, be- 
longing to this type, were all painted, 
though perhaps not finished, in the latter 
part of 1795 or early part of 1796. All 
are very inferior to the 'Gibbs' Washing- 
ton in individuality of handling and de- 
tail. The 'Gibbs' Washington was sold 
by Stuart, at an early date, to his warm 
personal friend, Colonel George Gibbs 
(died 1833), of New York, with the state- 
ment that it was on the easel while Wash- 
ington was sitting, and worked upon from 
life. At a later period Colonel Gibbs, 
having purchased from Stuart a set of his 
Presidents of the United States, sold the 
Gibbs picture to his sister, Mrs. William 
Ellery Channing, who gave it, thirty years 
ago, to her son, Dr. William F. Channing, 
the present owner and writer of this 
letter." 

We quote, also, another description 
from Mr. Avery's pamphlet: 

"The 'Gibbs-Channing' Washington, 



by Gilbert Stuart, 1795, measures 25 by 
30 inches — a favorite size of Stuart's; it 
is painted on canvas with a kind of sur- 
face generally used by him. The head 
and features are firmly modeled, the flesh 
has those delicate gradations of carna- 
tion which he handled so ably, rich and 
refined at the same time; the black velvet 
coat has all the texture and sheen of the 
material itself, no part being at all vague, 
the white shirt-ruffle shows that firm and 
peculiar 'touch' which artists have al- 
ways admired in such details by Stuart. 
The background is made up of a curtain, 
exquisitely expressed in delicate shades of 
olive-green-gray color; at the right is an 
opening with a landscape suggested. 
This treatment is a distinguishing feature 
of this particular representation of the 
first sitting, each of the other examples 
having red backgrounds. It is seldom that 
a work of art has remained so long in the 
one family, over eighty years have passed 
during its ownership by three persons — 
sacredly guarded, never tampered with, 
perfectly transmitted. 

"The earliest public exhibition of this 
painting of which we have found any 
record is when it was on view, with a con- 
siderable number of Stuart's portraits, at 
the Museum of Fine Arts, Boston, during 
the summer of i860, when it attracted 
admiration, surprise and discussion. Pre- 
vious to that time it could only have been 
seen by the personal friends of the Gibbs 
and Channing families. Mr. Avery never 
saw the picture until 1888, when it was 
in the care of the poet, Mr. E. C. Stedman 
(relative of Dr. Channing), who put it on 
view, for an evening, at a monthly meeting 
of the Century Association, New York. 
Later on Mr. Stedman sent it to the loan 
exhibition in commemoration of the cen- 
tennial of Washington's inauguration, 
1789-1889, held at the Metropolitan 
Opera House, New York, 1889. Soon 
after this Mr. Avery purchased the pic- 
ture. It was next seen in a loan collec- 
tion at the National Academy of Design, 
1893-1894. During several months in 
1896 it was at the Metropolitan Museum 
of Art, in a retrospective collection of 
paintings by American artists, and at the 
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Union League Club, New York, February 
22, 1897. It next figured in the exhibi- 
tion of engraved portraits of Washington, 
held at the Grolier Club, December, 1899, 
in commemoration of the one hundredth 
anniversary of his death." 

The portrait has been hung in Gallery 
13, next to the "Carroll" portrait, 



painted by Stuart in 1803, and presented 
to the Museum by Mr. H. O. Havemeyer, 
in 1888. It is interesting to note the 
changes in painting details made by the 
artist as revealed by these pictures — the 
method of treating the eyes being es- 
pecially noticeable. 



NOTES 



The Director takes pleasure in an- 
nouncing the gratifying cooperation 
which the Museum has received at the 
hands of several of its friends, who have 
generously contributed toward the pur- 
chase price of the " Portrait of a Man," by 
Holbein, and who, thereby, made it pos- 
sible to secure the painting. 

From Mr. Otto H. Kahn, Mr. Adolph 
Lewisohn and Mr. Jacob H. Schiff, large 
contributions have been received, and to 
them thanks are cordially extended. 

Dr. Charles R. Gillett, Assistant 
Curator in the Department of the Egyp- 
tian and Cypriote arts, has received 
leave of absence for a visit to Egypt, 
where he will meet Mr. Albert M. Lythgoe, 
(who has already begun his Session's work 
there,) and will then go on to Cyprus to 
make some investigations in connection 
with his editorial work on the Catalogue 
of the Museum's Collection of Cypriote 
antiquities. 

The Museum is indebted to a recent 
visitor, Dr. Otto Kummel, directorial 
assistant in the Volksmuseum, Berlin, 
for several interesting notes relating to 
objects in the armor collection. He was 
able to decipher the Early German in- 
scription on one of the ivory saddles in the 
Dino collection, which had baffled earlier 
students, and he identified a two-handed 
sword (described in the present armor cat- 
alogue, p. 135) as having belonged to the 
guard of a Duke of Brunswick. The in- 
scription is given upon the blade in init- 
ials only, and should read:J[ulius] Hferzog] 



z[u] B[raunschweig] V[nd] L[iineburg]. 
O H[err] B[ewahre] M[ich] N[icht] M[it] 
D[en] S[eel] L[eib] V[nd] E[hre]. 

Changes in the Arrangement of 
the Collection of Paintings. — Look- 
ing towards a more sequent and compre- 
hensive grouping of pictures, certain 
changes are now being made in the picture 
galleries. Gallery 20 is being repainted, 
and when completed will contain as far as 
possible all the British pictures in the col- 
lections. Gallery 20 will eventually be- 
come the Modern French room. To that 
end the " Horse Fair," by Rosa Bonheur, 
has already been placed here, as will sev- 
eral of the French paintings from Gal- 
lery 21. This has been made possible by 
the removal of certain American pictures 
to Gallery 12, which will hereafter be de- 
voted entirely to our own painters. 

A start was made last spring toward 
making Gallery 1 1 the Primitive room 
by placing there the great "St. Christo- 
pher," by Pollajuolo, Two Saints, by 
Giovanni di Paolo, and the early Aus- 
trian altar-piece. To these will be added 
when possible, certain early works now 
hanging in Gallery 24, and the new ac- 
quisitions that would, in classification, 
come under this type. 

As the Dutch and Flemish pictures 
predominate in the Marquand collection, 
the Marquand Gallery, Room 14, will 
house the Dutch pictures, removed from 
Gallery 1 1. Place will be made for these 
by removing the English Masters of the 
Marquand Collection to the new British 
room, Gallery 21. 



